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Doreword

The Berklee Keyboard Program provides controlled, progressive instruction
in the fundamentals of keyboard technique.

All musical examples are original. They have been composed to achieve
specific goals:

1. the ability to read at sight

2. the development of technical facility

3. an awareness of musical structure

4. a knowledge of the principles of harmonic motion, effective chord voicing,
and patterns of contemporary chord progression.

The Music Education Supplement, available with each book of this series,
m%%n_ﬁansposition, accompaniment technique, the
reading of open score, and the mastery of standard public school repertory.
The harmonic materials of the Music Education Supplement are in accordance
with the predominately triadicmm%ﬁmr'saroque and Early

Classical styles.
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Technical studies: Chromatic exercises, RH ascending;
crossover fingering (RH), hand expansion; arpeggios (both
hands) utilizing change of keyboard area and major triads
in root position; preparatory scale exercises, G Minor.
Reading material: variation of LH chord patterns, idiomatic
keyboard patterns and chorale studies. Modern chord
studies: diatonic progression in C, F major; commercial
accompaniment patterns and applied chord voicings.

LESSON Il .. ccveeeenccnnienacens Ceeraeen B

Technical studies: chromatic exercises, LH descending;
crossover fingering (LH), hand expansion cont’d; arpeggios
(both hands) utilizing change of keyboard area and major
triads in first inversion; preparatory scale exercises,
E minor, scale studies in G minor. Reading material :
continuation of studies begun in Lesson I. Modern chord
studies: diatonic progression in G, B flat major; commer-
cial accompaniment patterns and applied chord voicings
continued,

LESSON III..-oo.o-cooooo--ucooooo-oo ooooo S s e 000 0PRSS LeeVseN NN NDLEIPEDS

Technical studies: chromatic exercises, RH descending;
octave studies, hand expansion cont’d; arpeggios (both
hands) utilizing change of keyboard area and major triads
in second inversion; scale studies in E major, E minor.
Reading material: continuation of previous studies.
Modern chord studies: diatonic progression in D, E flat,
A, A flat major; accompaniment patterns and applied chord
voicings.
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LESSON IV...eveeennnens teesseesesanan cecesersnssass 1 o

Technical studies: chromatic exercises, LH ascending;
octave studies and hand expansion cont’d; arpeggios on
augmented triads; preparatory scale exercises in B major.
Reading material: continuation of previous studies.
Modern chord studies: diatonic progress in E, D flat, B,
G flat major; accompaniment patterns and applied chord
voicings.
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Technical studies: chromatic octave exercises, hand ex-
pansion cont’d; arpeggios on minor triads in root position;
preparatory scale exercises, A flat major; scale studies
in C major, C minor (dotted eighths and sixteenths), B
major. Reading material: continuation of previous studies.
Modern chord studies: variations on IIm7-V7-1I MAJ7;
V7 of V sequences with tension; accompaniment patterns
and applied chord voicings.

LESSON VI oooooo LRI A R R R R A B B IR B R A A N A ] e 000000080 e s s 0000000000 LI ) 89

Technical studies: chromatic octave exercises, studies in
thirds, and continued hand expansion; arpeggios on minor
triads in first inversion: preparatory scale exercises, B
minor; scale studies in A flat, F major (eighths and six-
teenths), F minor. Reading material. Modern chord
studies: arpeggios on IIm7-V7-I MAJ7 in minor; sequences
with tension; accompaniment patterns and applied chord
voicings.

LESSON VIIovonooa oooooo 9 0 6 5 0 0 60006060606 060000600000 0000580000000l sI 107

Technical studies: studies in fourths and hand expansion;
arpeggios on minor triads in second inversion; preparatory
scale exercises, D flat major; scale studies in G major,
G minor (triplets), B major, B minor. Reading material.
Modern chord studies: variations on IIm7-V7-1 in minor;
IIm7-V7 sequences in minor, with tension; accompaniment
patterns and applied voicings.

LESSON VIII.. ooooooo S ece s 0 s 0 e 00000 © 9 9 060000000080 00PsSB IO IERLISISEPOETSITITOS 124

Technical studies: studies in thirds and hand expansion;
arpeggios on diminished triads; scale studies in D major,
D minor (sixteenth notes), D flat major. Reading material.
Modern chord studies: arpeggios on IIm7-V7 sequences
in minor; accompaniment patterns and applied chord
voicings.
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READING MATERIAL
CHANGE OF SIGNATURE STUDIES (OCTAVES)
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VARIATION OF L.H. CHORD PATTERNS
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IDIOMATIC KEYBOARD PATTERNS
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EX. 108
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NOTE: Use Chorale Pedaling Procedure In This And Similar Examples.
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TIME SIGNATURE STUDIES
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FOUR PART CHORALE STUDIES

All Four Part Chorale Studies In This Book
Are Primarily Concerned With;

a. secondary dominant relationships
b. the use of additional accidentals
c. fingering problems resulting from chord spacing
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MODERN CHORD STUDIES
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LESSON 2

TECHNICAL STUDIES
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EX. 9 (Cont.)
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READING MATERIAL

CHANGE OF SIGNATURE STUDIES (OCTAVES)

d = 100 (For All Examples)
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VARIATION OF L.H. CHORD PATTERNS

EXPLANATION OF LARGE BRACKETS

Certain passing chords, or harmonies which

are primarily the result of linear motion, are placed
in brackets L J . These structures are

1. often incomplete. or
2. the chord root may not be clearly

defined, or

3. as indicated by the bracket, the
need for a specific chord symbol

is optional
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IDIOMATIC KEYBOARD PATTERNS
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TIME SIGNATURE STUDIES
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FOUR PART CHORALE STUDIES
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MODERN CHORD STUDIES
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d = 92 (For All Examples)
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LESSON 3

TECHNICAL STUDIES
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o [ ——
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92 J'-" 120

J =
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EX.

5B

%

o
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Db

1
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[ o
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dz02 J

7

EX.

Eb

(a)
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EX. 8 J=12 J=84 J=92
E MAJOR
"2 alt 28 48 237 20 a's"% 3 2 1821738213 2
| ]
~ &
O g T g I3
JeTF° b 4
sl e o
T'_C
id t
5. 4.3 2 43 2 1,143 2 1),8 2 A2 8,1 23 4jj1 2 3,1 2 3 4,
E NATURAL MINOR
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1
1 T 1
& -
= FErE ve&FI
J 333
ar e
T._

I

Continue Same Fingering
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EX. 8 (Cont. )

E HARMONIC MINOR

o
o

E MELODIC MINOR (TRADITIONAL)

D

L

o

2 4|
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=02

READING MATERIAL

CHANGE OF SIGNATURE STUDIES (OCTAVES)

(For All Examples)

3:?91'9-1- a of o5 o ot "
] 1 | S 1 |1L|i [bA - 4((_
d ! t' ™
jl. I A— 54 ' 4
f o — ] x4
EX. 2
L fr £ Pee o, o pfr o e
1 | 1 l i~ lp 1 l N l{
g g i —
mf
3 l’:lp. T ]F 1 :1 1 r 4
P ' : : z
EX. 3
F Lo £ 02 o, o Lo o o :
— . ) | 1 . | : ;
¢ - g 1 ” 1! L ll '|
mf
@9
—r ] : e e e e e = =2
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VARIATION OF L.H. CHORD PATTERNS

J=1.12

1

EX.

B7

Am

\
N
| A
/
1|
TTe
e
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Y
»
M
'.ll A
®

B7
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Em
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[
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[
}
w
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=
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L
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EX.

J=98

Eb [B57) Eb [a5] Eb

[Bb7] Eb

ab [Eb] b [DF b [EB] 4b

A

Nr—F —a o il“l’
ry I[ H ey j # F lyll E !
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7 1 ] 3 T 1 1 4
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; — - ot 3. — iiT
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/
v 2
— = .r‘ﬂ" o 7 1
| S ——
EX. = 84
C7(sus4) C7 F
e
\_j ~— N ¢
]11 *Lﬂ -EJI y
1z ¥
EX. J-=12
A E7 A E7 A E7 A E7 A
I — ETTIN e y -
S . i H___'. < ¥—al __al
4 Lo  —— | J— 1 — r I ‘
), - - L e
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IDIOMATIC KEYBOARD PATTERNS

EX. 1 J:so
B AP B A8
/_\' ﬁ /\‘
P e st
p I
n : : . o e »
D - = |
B/ Aﬁ——‘\ i
%—p— = e ! —= 3
') . { ? : ! S T
/t_——\\
- - ./_Tf oo £ T £
b X } *
EX. 2 J=eo

= " o~ T —
i = Il | + f L
g \"_’/ — N \d; I 3
RP RP RP RP RP RP RP R
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Gm [EbMAJTT) Em7(b5) Eb
L [ .
1 1 I L — 1 1
EEEES — = —
" . . | [ . .
L Jl i * 1
— ; i =28
Gm [EbMAJTT] F#7 Gm
- 1 )| ~ ] B |
1 ) | 1 _j 1 ’1 F } 1 d]’ ﬁ
. . —— [
— mf —] mp
" ‘{ [} lj L
[ ] Iy ®
# g # 3 d
EX. 4 J = 96
Em Am Em Am Em AmB7
— -—
SnnnnnsEae- Bl N
 m X 1 i L. 1
\/
mp
L= 3 1D A 14 L7 Ld LZ L LZ 1J L7 LZ Ld i ]i
1 & v L4 L4 LA 1 4 4 L4 1 4 4 y
EX. 5 d =7
AMAJ7 Bm m7 E7(9) E7 A

|

=
R
:

ot
>
lj 5
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RP RP RP RP
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TIME SIGNATURE STUDIES

| 1 Ll I Pf !
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FOUR PART CHORALE STUDIES

EX. 1 FERT) (Minimum Tempo To Be Mastered)
(b5)

D_B7 Em A7 D F#7BmE7 A D D7 G A7 D
=~ ) - ~
dod T "

L

b —walllly
0
{ )

_4_1! h

:
MEPEN

1T 11—

| ! \]'J ] l I ] \‘lj
, v
EX.
(b5) (b5)
Am FSm7Bm7C+ AmE AmG C G Am E Am
N J P — o
- i:s} o
I <
!
= —
l ] 1 1]
EX. 3 |
Eb Eb+ Ab Bb7 Eb G7 CmF7 Bb D7 Gm C7 Fm Bb7Eb
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Nl [ W 4 ~ ) h{ . Ol

|
> T T 1 L T

11
44 d 4 d
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L 4
-
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O,
EX. 4
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. Vo)
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MODERN CHORD STUDIES

EX. 1 J = 92 (For All Examples)

(a)

DMAJ7 E-7 F8-7 GMAJ7 Fg-7 E-7 DMAJ7
|
: > ! >
——6 - - o . T
‘8’ 4 -a' :g:
= £ = :
I 1
EbMAJ7 F-7 G-7 AbMAJ7 G-7 F-17 EbMAJ7
| | }
8 g s g 8 5“ =
Y % o .
= : -
(c) AMAJ7?7 B-7 C8-7 DMAJ7 cg-7 B-7 AMAJ7
4 | |
& G - ¥ 1
2 2 = £
| 4 |
y 1 & g —& ¥
— $ - 4 0 = H |
1
(d) AbMAJ7 Bb-7 C-7  DbMAJ7 C-7  Bb-7 AbMAJ7
b = = : :
5 o & o— }
| - |
STR— £ -6 = >
——— + & - L2
1
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J=120

EX. 2
| F-7 Bb7 Ebé E°7
ST e — T  —— —F—1
3 3 * % = % 'F ¥
P
1 |
: & : T
: & e
F-7 Bb7 Eb6 Bb7 Ebé6
=4 3131  ti 3
e ; & ]
v & &
EX. 3 4= g2
N Ab6  Ab7 Dbé Db-6 Abé o C-7  F17(b9)
24— —t } 4 } i ] T ' } t —t t
,fiz;ii ;;5!- LT
T+ > e —t ; > >
== i —— =
", Bb-7 Db-6 Eb7 Ab6 Gb7 @bé
1l } + 1 + } { : i i .: { E ’;_ - 1§
1 1 N 1 } N F ‘ i F N p
| [ 4 1 [ 4 i } r(_ 1 ; i
—e = T = - —a—= 1l
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i : 1 } ;
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LESSON 4

TECHNICAL STUDIES

J'-'100 J-'51.2() J=132

1

EX.

=

T

¢
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(var.) = 100 4 = 120

BT T2

ETE R aa
5 4 8 {1 2 8 4

|

T —— — e — pp—
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ﬂl *‘l |
i ! i 1 L | |
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-Tl | 1 1 ?\ N
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108

J=12 d=92

2

EX.

(var.)

= 92 J = 108

72 J

J =

3

EX.

+ ¥

Te—»

(var.)

}
1
I
v

N
3

|
H 1

1
9 + 3¢

SERET

=

|

$3* v, v <

T

.
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(var.)

=
&
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T2

50 J=60 J'—'

d =

5

EX.

»
1

m

(var.)

y

i
E
1

b L)

(var.)

[T

17
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E S ¢
- %ur
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-
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.
B %l
+
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< Hr
+
A 4 —
]
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&) 2
[ ]
2
1t .
-
% +
D -t
" r
— o~
< H
+ N
© Q= b 2
&= =

Gh+ E+ D+ C + Bb + Ab +

Ab+

(b)

1

1
1 242

A+

2 475

B+

Db+

Eb+

F+
'I
=P

1

1242
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EX.8 J=12 J=84 -l=92 =

(a)

120

(o)

1 2 8 1 8 2 N '3
—— 1 1 [
e ===
""".[ R g k2 L o O
) N

1 3
1 | 1
I L)
%’ii g W —P—
1| i 1
i 1 I
1 2 3 1 3 2

EX. 9 J=7z J=u J=oz J=1zo

-

(a)
1 2 38 41 4 38 2 ) )
——— : " —
I = —©-
(b)
') N
o
P =t
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READING MATERIAL

CHANGE OF SIGNATURE STUDIES (OCTAVES)

EX.1 4= 100 (For All Examples)

Lo

i

Lad

-

er

™

L

o

Tt




VARIATION OF L.H. CHORD PATTERNS

EX, 1 J = 112
Em E7 Am B7

|

B7 Em

L

Bm Em C F#7
D —~. arh R
T  ttl 1 » 2 ( x - » o
v;]l . I 1 1 1 N
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B7

Fﬁm

Cc#7
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EX.,

e o, |

Y

1

= L
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|
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[
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G#m

i
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&
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o
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M ¢+
o
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g .
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i
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e el
I
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!
<

65



IDIOMATIC KEYBOARD PATTERNS

—r~
2 o=
F
B Fé7 B
\.\

T T

- =

C

1
RP

Fm Bbm C Fm
— ,A——\\
b = —Z 5 ,,@
I—= %4 ';/9?
P RP RP RP




D F #m G Gm

. 1 —
— - T
NN . : -
mf
f£.
].
L ﬂ; 4"[
]
E7 [(b5] A7 D A7
T e — | |
,I . }‘ L’,
% : ——3
‘—# p
= DIF = > ﬁ
EX. 4 4= 16 Ab
Eb D° Cm B°7 Cm G7 CmB° Eb MAJIGmTBbH7 Eb

J ! | .
i A i

TN

i

2 g
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o |

f.’f;:g e
r f

N )

Am G FIMAJ7 E lj‘MAJ? E7 Am

.
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TIME SIGNATURE STUDIES

"

e=
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\/

F

1 F
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FOUR PART CHORALE STUDIES

d = 60 Minimum Tempo To Be Mastered

EX. 1

C C+PF G7 C E7 Am D7

G B7 Em A7

69

1
W
Cm
o
: ]
S
E}g Eb7Ab Ab7 Db F7 BbmEb Ab
— Tt —————— i
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Ld ) ) J,)d]]| -
T o F =
- 1 L RS
Am D7 Gm C7 F Bb7 Eb A7 Dm
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MODERN CHORD STUDIES

EX. 1
d =92 (For All Examples)
(a)
EMAJ7 F8-7 G8-7 AMAJ7 G8-7 ri-7 EMAJ7
z | l % :
k= 3 I [ 4
& 7} & £ £ e .
— 5 1% 3 y
£ l } + £
) [ |
(b)
DbMAJ7 Eb-7 F-7 GbMAJ7 F-7 Eb-7 DbMAJ7
N ]
- IBL" d[i 'gli ﬂgﬁ ® ;
- 7 g g & 2] :
%‘ 5 B =2 = 2
] b= )| 1 i I
! M I
(C) # 7
BIMAJ7 cé-7 D%-7 EAMAJ7 D8-7 C&8-7 BIMAJ
5 7 & — >
i N |
o 5 5 -
= = 2 5 =5 2
112 e 1 1
Ly 1 1
(d)
AL GbMAJ7 Ab-7 Bb-7 CbMAJ7  Bb-7 Ab-7 GbMAJ7
%{1 ] = ! 3
# 4 q L L
) -] G -5 .
— | | 1 ‘
AR E & : 2
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EX, 2 d= 112
(b9)
Fé D7(b9) G-7  C7 Fé C+7 F6  D7(b13)
2 AL ;é ][ { 1 28
—% %
mf
y —
— ——a— — ——t
5 ¥ . + 7 o < 5
G-7  D7(b9) G-7 C7 Fé C+7 Fé
f t f r
— ‘“’3‘ ; 3 =
1 I ]l jl L i IL i ;
I ] I i H A 1 [ ol
= s e,s s ——— .
EX, 3 4= 132
D7 G7
3 .:l 1\14—:h"’_- Tl .;’ f)./ ‘f 1.1‘ ¥
# s I A ﬁ_ ” ”
— ] :
o 3
Cé B7 Bb7 A7 D-7 G7 c
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EX. 4 J =z 112

GMAJ7 A-7B-7 G-7 C17(%9) (A-7)FMAJ7 G-7A-7  F-7 Bb7(%9) (G-7)

] ] | h N ! ]
A l. 1 1
© > >.
mf
-
ZiEEES e
Ab
EbMAJ7 F-7G-7 A-7 D7(49) B-7 A-7TMAJ7GMAJT
. | I
- R fd
o . -~
F———5 i —
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LESSON 5

TECHNICAL STUDIES

EX, 1 J=92 J=1os
0 ? | _3_44!j¢!4' T :
=
(var.)
P e e gl dd 42
EX. 2 J=92 J=1os
FPI’F# Fb;p_# - t
i = IRy —
R A G S 00 2 :
(var.) ]
T—p a2 o roar— N .
e =




EX. 3 J-\/J=60J°\/J=00
5§ 4 3 2 1 ] P.
4'&##5; * ¥ 3 3 a3k B -
5
*’—: ‘?
— === ]
(var.)
5 4 8 2 1 5
R ST ‘4-;:;&**‘#7&:5’1‘
5
==—===rt-—0c-= ===
] i.dl. ud (4 1 T
(var.)
5 4 3 2 1 5
—— itij e —
SEEESES FESESESERRE = e
b‘fbi#é be = v o
\ S
e ——p
=SS === = eesa i
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J=92 J=120

EX. 4

(2)

Cce7

Cm

Am

Ebm Gbm

Cm

4
I

(b)

1
A
I
N
o T
il
P
&
&
Q
Iy
£ 1
£ |
,mu
m TTe
©)]
%
Arx#
g ([T
m
g
a

(c)

Fm Abm Bm Dm

Dm

1

ce7

5 432

2 4

Cm

Am

Gbm
|

Ebm

(b)

Db°7

Gm Bbm Dbm

Em

Dbm

()

Fm Abm Bm Dm

Dm

~
1
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EX.

J =

92

J'—'llZ

Practice In C Major And C Minor (3Forms)

2 31 2 3 4_'=5 % 3 2 1'3 2 1 -
—— s - = —
. i_‘ * iq q o . i L) 1 L]
3 ) + L]
() - ¢ @
. o"‘ . . 5
A J o. : 3 ﬁ ) - ®
4 32 1,8 2 L 28112 3458
| = Im 5‘1 N
SEEESa e ES S S SSEISRE S
: 0 ﬂ_ . . . . rk\
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EX, 7 J='12 J‘-‘u J=92 J=1zo
() 8 4 1 2 1 4 ~ ~
—1 - "
e e = =
— — -
(1,)\) 2 3 1 2 8 2 1 3 ~ ~
| 1 1 { 1 1 | |
hd i [| 1 1 )| { : : ::
. o —y——¥— —
) . A ~
W ! . il t s . 3 . |
. P~ — > 0 * o—1
3 2 1 4 1 2
(d) Q -
1 1 : I’: 1 :
I T 1 )] 1 |
v ! (RN f——
4 3 2 1 38 1 2 3
EX. 8 J=12 JZBA J=92
T2 AT T T 2312034574 382 1'3 2 07438 2 1156 2 IE:
+f 4 Q
1
<
)
[} *."‘ L2
" Wa) -
-
— = im=m
¢ i e
4 82 343293 3214821 238 41 23 12384123 4
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READING MATERIAL

CHANGE OF SIGNATURE STUDIES (OCTAVES)

J = 98 (For All Examples)

:F' ‘I" ’_ o . #‘F“‘F‘ go
EX. 2
> = =
S e —
EX. 3
7 = S=S== =
] '
P
73 £ £ 2 o , = £ 2 - %
| = =_—— —
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VARIATION OF L.H. CHORD PATTERNS

C D7 B° C

— [ e ———

F == -’ — ;

)} V 4 I 1 ‘
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2 3 - ot . .

——+— F— ot —_——
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j
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IDIOMATIC KEYBOARD PATTERNS
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1
2
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—
x
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x
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=
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TIME SIGNATURE STUDIES
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EX.
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FOUR PART CHORALE STUDIES

J = 60 (Minimum Tempo To Be Mastered)

EX. 1
A CE7FS8mB7

D F&%7 BmE
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Dm Bm7Em7A + DmA RmC

o
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MODERN CHORD STUDIES

EX. 1 4 =100 (For All Examples)

D=7 G7 CMAJ7 Cé6 A-17 D7 GMAJ7G6
Ta) o I'th' o 1
‘_H 1 'I 1 =1 [ » ]
b R
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> o £ 8 8
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EX. 2 4 =84
(b5) (b5) (b5) (b5)
C7(49) F7(13) Bb7(#9) Eb7(13)  Ab7(89)Db7(13) F#7(89) B7(13)
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EX. 6 J’oz

FMAJ7? G-7 A-7 Bb-7 A-7 Ab7 G-7 Gb7
| +— _ = | 4
0 Sz q]
STy | LD T
3 & —= b = ir -
FMAJ7 G-7 A-7 Bb-7 A-7 G-17 FMAJ7
! - 1 ‘
& 52 — - 1
Ll [
Tt T0d T =
S 4 { -
= = = : =
— & 1l
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LESSON 6

TECHNICAL STUDIES

EX. 1 J=92 J=108

SE=m=t e ey
— 11 lr_ﬁ T—’rr—lfr

(var.)
g P £V o  be oy . b x

(var.) S

eSS stss s

EX. 3 J=92 J=uz

3 4 3 4 3
Fa) 1 2 1 2 n L | l_ l_ 2 1
3 1 ] | 1 1 )] ) |
L 1
) - N Rl T —
(var.)

Y T2 3142
EX. 4 J=92J=112

’-\4—\

: Siss EESEesas—
e E e SSS2S=
N—— '

;
%ﬁ)
!

1 2 ! N
3 1 1
(var.) /g N 2~ SN~
E_g i f i £ e 1 Lo gz SN
3142 31402 I =7 :, 0
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EX. 5 o <4 =80
e 2t F o2l ..t f .
g = e ——
5 4 3 2 1 5
LT — e ——
g—*:i'-—"d f____dtf : ' 5:\/,jj 3
(var.)
-  — — Tapm—
5 4 3 2 1 5
= e == : :
' 1 1 1 4' i | L i
4—*#"—' e — = ” j
(var.)
55 phe £ £y pbebe £ , o o 2P  ,bee
fu5 4 3 2 1 5
s P ! )
; ' L % ———— = -
Eerttemerr e
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EX, 6 J=92 J=120

(a) Cm Ebm Gbm Am Cm . s
1 285 1 25 1 25 3 285 42 l24 112

7 ! i ]
li-t b bb"'"w‘ Y

(b)

, Dbm Em Gm Bbm# Dbm 55
%ﬁ?‘ =iE=E S ﬁ%%

(c) Dm Fm Abm Bm Dm #

il
i
t
W
1*%‘
|

EX. 7 J:92J=1zo

Dm Fm Abm Bm Dm
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Nos 12343 214

321

Practice In F Major And F Minor (3Forms)

i

ol "F#: f£-o
1 E
543 218 242 312 3845
A — ~a
1
e e 2 Y =
e e

92



J=120

= 92

d=s84 4

72

EX.

(a)

2
T
T

-

120

J:gz J:

J=84

d=1

EX. 10

(b)

(c)

(d)

1 4 38 2

2 8 4

(e)

¥ '

'#j“‘i{teﬂ

e

(f)
i

93



EX. 11 J=72 J=84J=92

.352!721":32{'43:?':'3 4 3
| D

1k

1
o 5 —
=

i
> £
cpt P fre, o)
] J

3 2 13 2 1,43 2 1, 0.1 2 3 4,1 2 3,1 2 8 4,1 2 3,
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READING MATERIAL

(For All Examples)

100

CHANGE OF SIGNATURE STUDIES (OCTAVES)

1
L 4

EX.

2
—

1
-

—
14

=

i

¢

#.'u

95



VARIATION OF L.H. CHORD PATTERNS

EX. 1 J-‘-ee

D A7 D AT
M S 51’%" ﬁ“%‘" £ .
= = e '
[J)
P
—pe— | pee—— | ——— | fSeE———
. - i i | 1 i 1
B S A S T
D A7 D AT D
o o~ N 2 _': E—_
® 1 |
e) L % L4  § 1 i L
- p— |
1 | ! 1 ! l ! N | e 4 T"

G N7 G D7
A‘ L] & 1 é‘ L L L ‘. * [ ) L ] 4
s -~ s e ) im u — 0 ﬁ T T - o —
Y L4 Y . - -
ol 1 —
T I T 1 1 1 1 T
| — b R — —— - —— A —— — —— — —
G D7 G D7 G D7 G
e o o o N e o o o /\ : .
T ——T—T s - B -
v, -
e e\ I
t > i W P o >
T I 1 ] 1 1 T 1 ' 4 1
! o —  SNS—— S—————




112

3

EX.

D7

Gm

D7

Gm

-
E=2
Al

4 T
F 1
g
O] e .
a T -
¢+
.LL-{A
nmu -I._v
o
o S
o *HH
\d
A'4l] i
q
cqiely
el
AR T

Db Db7 C7 Fm

Gm7(b5)

EO

'—\l

hia

| N

ta .ﬂi
AI,LV

A -

sEy]

M

Il &
il

W

Bm7 G+7 Em F&7 Bb

Bm7(b5)

Bb

] L L L 1

i GRS |

I B M |
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IDIOMATIC KEYBOARD PATTERNS

82
Eb E°7 Fm Fie7
Ln n _Q’X v t' r‘:[ :!_'/_}f . . .
——- o - .
: ——+ -
ﬁ . [ )
”) * . b‘ . 2 ';' :ﬁ
e T
Gm E°7 Fm  Bb7 Eb
£ N\ be . e~ £
5 = et e
— - -—-
. b_‘
T of 2
e
|
EX. 2 4= 84
Em B7 EJm E7 Am
g s g—— 8
e /’\ »
Zz o | op g op P
I ] L&‘L—
3 i ==RSSE
E7 Am B7 Em B7 Em
l |
== : i ﬁ
r_m ~x ofe® -2
- 'P-?#F i __Hﬁ a r’
. ===
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O TIese  —TeTTe
E Gl s
~
<t
I~
. §
~ K
~ g
(@]
g
(@]
0~ 4
)]
f(
AC 1
~
<
2%
~H
g
@]
g _|
s A
n —
~ <
g _
()
B

D
o

Dm DmGm7A7

F A7

Gm E°

F C F Bb

15 )

de= 50

EX. 4

Db

CO

Cm

Ab

i

b

A

Eb7

Ab

Dbm

N,
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Dm

Ccie7

E-7(b5) C#7 Dm

BbMAJ7

Bb

Bb

47

F7

Cm7
Ped

£
=

*

4
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TIME SIGNATURE STUDIES

EX. 1
Ts) r —— ! !
]| N 1
=55 —— g 5
mf
s » P It @: z
1 — -
(@] ) 1
t —t = 1 - — ] T =i
o ”': - " :
/—t\:: /!?\]! » - Af_.t
» 4";{_
1 L 1
i 1 4
EX. 2 J= 92

et
- —e T = 1 1 1 1
T T T T
a@’. N N .
X - mor)
I ] l I —— S — . |
RP RERRP__RP RERERRRRIZ RE R
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FOUR PART CHORALE STUDIES

J =60 (Minimum Tempo To Be Mastered)

EX. 1

C A7 Dm G7 E7 AmD7(b5) G c cC7 F G7
0

[a)

|-
) I | 1
i 1

e
—
—
Tieie—
TIoN— _ﬂij
_“w—ﬁ D) Q
_.#____
¥
_.:1
—ﬂF]
—WiHiya

Gm D7 GmD GmD7 Gm F7 Bb F7 Bb

M |

M.,I& l' ]%% E,_;':grg ‘1*—:’1?‘ |
dddd]d J
T

r &4
h. "7

o o gmen s o RTemT 4
T T ] H Fi%f? &
o A R I A A 0 S I T T

BES R e

- 4Am B7 Em A7 Dm G7 C Am]?f:%]iﬂ Am

S 5 i
J 1.
o
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MODERN CHORD STUDIES

| 1tm7(b5) V7(b9)|1I-(MAI7) 1-6| PROGRESSION

(Arpeggios In Both Hands)

EX. 1 4 =92 (For All Examples)

D-7(b5) G7(b9) C-(MAJ7)C-6 A-7(b5) D7(b9) G-(MAJ7)G-6
S 5 3 5
1 23 2 1 123 4
e . [ —
L = 3 > v |
= e
> - 2
1 — n
321 1273 s 3 21 2 = ii"
E-7(b5) A7(b9) D-7(MAJ7) D-6 B-7(b5) E7(b9) A-(MAJT7) A-6
-
1 1 }V —p '&L
| i = -‘- j 5 by
. . = =

. B = =
= ety

> ﬁ;

F#-7(b5) B7(b9) E-(MAJ7)E-6 G-7(b5) C7(b9) F-(MAJ7)F-6
= ’ =
> oPie, be .. =, -
— = I — - :

F-7(b5) Bb7(b9) Eb-(MAJ7)Eb-6 Cc-7(b5) F7(b9) Bb-(MAJ7)Bb-6
=

s B e S F

- { E - =

103



. 2 J=84

EX
(b5) (b5) (b5) (b5)
G-7(9) bC?(b‘)) F8-7(9) B7(b9) F-7(9) Bb7(b9) E-7(9) A7(b9)
P2 He— he § TR '
>3 3 : = b =
' l T
B E iz be |, £
— , ke
(b5) (b5) (b5) (b5)
Ab7(b9) D-7(9) G7(b9) c#-7(9)F|#7(b9) (:1-7(9) F7(b9)
b5 = . = —
2/ i‘_‘g .b-g
N hao
= = =
(bs) (b5) (b5) (b5)
B-7(9) E7(b9) Bb-7(9) Eb7(b9) A-7(9) D7(b9) Ab-7(9) Db7(b9)
~0 | { | |
f——bs Shar —7% —bo—h
™ — A”, i 8 _& P—_g_*
# bo— b —
11? = = ELi b ’f
(b5) (9)
” G-7(9) C7(b9) F6(MAJ7)
A 4 — o
-
I
B— X
K———-—é O
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S~ — N " ; 0 x—1 N— > 51 f"
gélg 2 #—5:4 viséll — —‘Fi_#i "
Fé F7 Bb6 Bb-6 F6 C7 Fé
3 3 1 i 1 1 N
e e — — i —— ‘,"‘7‘}[1 T/ o A R S—
] ﬁ. 2 N— 2SS x - ; . N t - y e
P T .| ] ’ v = t = -
t Y —7- + ¥
EX. 4 J = 132
BbMAJ7 B°7 C-7
L A A A__
F——+— . — - o —

S T ¥ 3 = = z 2 f
L y 1 L 1 N 1 : J! H N
I 1 ; I | S l ' ! ! E
D-7 G7(b9) C-7 F7(b9) BbMAJ7G7(b9) C-7
L 'n\ 'n‘ A. A A A
e e e e ] §|.§.{.~, *r.m"‘,;u,.t.
b4 4 - e Z = >

N A
g
i >



Bb-7 _ Db7(b5) Cc-17 B-7 Bb-7 Eb7(b5) AbMAJ7
3
e —— .&J‘“M::@
8
i

—lw—m

Db-7  Bb-7A7(b5) ABMAJ7

tad

n 1 ] i |
| i

5

be

1

=2
1

2
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LESSON 7
TECHNICAL STUDIES

EX. 1 d = g2 d= 108 .
1
g 13 1 8 ey I —jﬁﬁ
~r ~ ~ ~ —
(var. )
n 1425 1425 - ” ¢ \ 1
Y —— |
l‘i { :
p 4
- 7 7 ~ —_— ’_y"‘]'"'
(var.)
§4152 4162 _ —~~ 1
@ S—» X _ M=
\;/ \/ \/ I
EX. 2 J=92J=1os
~—— — — — —
et e ===
1 2 1 2 ' L 1
i 5 4 5 1
4
(var.)
= ‘-/\1 TN\ e —
"l 1 — \‘ L
3 . = ==
1425 14268 N 1
(var. )
N~
2 "8 s N N N —
| F[ > a4 4 y - ~

41852 4152
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v ol

< @

(var.)

(var.)

=
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4 2 4 45 s 3 246 -
oL 24 1 24 ! Z 1 " 4 2 12 2 1297
: i3 1 J"J?b‘l ! ?—'LF-'H
s =

A

b

Dbm Em Gm Bbm Dbm b_
A‘] ﬁ ( Ill i bb. *bkz % 3
e e e it = ===

Dm Fm — Abm Bm Dm ) f-j -p«f'—-% 4
—91

'l
N8
I
ﬁf
9
L)
1 1hd

(b) Dbm Em Gm Bbm Dbm
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EX.

72

92

Practice In G Major and G Minor (3 Forms)

r
MT2012384534321 Go ¢
I
1 I 1 ] 1
1 1 ] 1 1 1
3 1 3 ~ 3" o3 o —~ 3 3 <
T o 2ol T 2.m® oo T, ao £20,T 73,
i } ].‘ "F- - 1
R
N re
e S ==
N’ N
ST < T %
“3° 5 3 4 ol P-’a\
-‘f_ JlPF" 3
e T 5 oy M ~S—
EX. 7 J=12J=s4 J=921‘120
(a)
O 2 3 1 1 3 A ~
= —— ——4 —F —
¥ m_— —a g —— =
(b)
P 1 2 3 4 3 2 D ~
’ {' 3 + + i - l. 1 T | 1 . n
H_‘ i : ; = [N ] It %
(c) ~ ~
T P:P_—.
% : 1 T T ]l. ;w : I 1 1 :' v .
T T
3 2 1 4 1 2
(d) ~ . ')
- o Iy . i
%1;"]1;1 { ‘l 1 '[ AIL : ll: 1 1 1 1 ] <
P
4 83 2 ¢t 3 1 2 3
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EX. 8 J=121=84J=92

B MAJOR
T2 8T 2 8 a1 2 a1 2 o 4’572 8 2 1'a 2 114 3 2 1'l3 »
44
—o—% o
- 1_‘_lj
.—-0—19
P — f}f
i e
43 2 1,14 3 2 113 2 1,14 3 2 12 3 &4 d 2 3 12 3 414 2 3
B NATURAL MINOR
1 Continue same fingering
- JdJ
'y _‘J_.__._‘_.:_‘ -~
v
=0 >
P T
—4 Continue same fingering
B HARMONIC MINOR
P
tt .
¥ -
£ 1)
- 5=
5 - >
ddd T
B MELODIC MINOR (TRADITIONAL)
N
L)
N
2 =
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READING MATERIAL

CHANGE OF SIGNATURE STUDIES (OCTAVES)

EX. d = 76 (For All Examples)
-»
£ ol o0, ff—-l‘— £ f2f ,pop £ -
1 1 1 1 b ;
) 1 i 1
mf
o
SEE e s S =2 =
— —in
EX.
__pfof ., LPLELEL eLor o £
I 1 1 | M § —p 4;
! = = |
mf
l . ap f T L. — :
EX.
T Lie £ , o o fj“*{ £ fie £ ,ta e £ -
| B | 1 | I | p ".
mf
m e ep fFle — y
+ o | 11 1 | MRS | [ ol
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VARIATION OF L.H. CHORD PATTERNS

A7

Dm

A7

Dm

Dm

A7

Em7(b5)

Dm

(]

G#

Am
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100

3

EX.

Cc7

Bb

C7

Bb

Bm

B° Al

EmB

Ab

—

Em7(b5) Eb7(b5)

I | 11

Bm7(b5)

—
s

Fée7

| S O |

e —

Cm

_JA| L
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IDIOMATIC KEYBOARD PATTERNS

Bb Em7(b5) A7(b5) Dm

Gm?7

|
1 )
Hljm)
WD s
=iy -ﬁ”
llija)
gy

T I;J.:.i
AT
T »

W p—yi
N

4 v “HetTh
< nW. .ﬂ

Dm

A7

Eb

Cm7

Gm

|u._+ ] ol

olie

Am

P

/'
i

RP

RP.

RP

el e
d
L\
N
N 1
I/ Ln

RP

RP.
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J=100

3

EX.

[Ey
.y
umw Lnl .W .uﬂmlr
b il
z
{ TI.‘.
o \1h ‘N
Ju AL
A4l .?ll
£ &
s 2 W
= \ g
T A
nm,
lI.l'.
D/ I .
™~
O by
= 4

AT

Gm

D7

Gm

[ ]
o

1/

| 4

L
LJ
L4
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EX. 5 d = 78
Ab Eb7 N
Ly Pt /.- /"F‘ ﬁ"
IJI ,,1—; A ,’, L ll/l '
1 v 4 VA /, l’ =
P / / /
e g [ .
— —— o
P RP RP =
AT Bbm?7 Eb7 b
h-p— Ped - v
p A 1 ,I F I, B
/ /v 7
= 1= pr? .
= =
RP - = = R
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TIME SIGNATURE STUDIES

I

HES b == g
- N’ ] I
mf
Fl'),\ 1 Dl
====c=o s s ST
! I

N 1 1 ﬁ
1 1| | i n I i I J
I_H 1 1 1 ] 1 1
1 i_ﬁ - ] - ‘—d—‘lﬁ ©
3 I 1’_3__1 —
1 ? ——— 1 1 =




FOUR PART CHORALE STUDIES

= 80 (Minimum Tempo To Be Mastered)

G E7 Am D
| N
|

G B7Em A7(b5) D

= “r:fq-

#f,’ﬂip

o/ &/
EX. 2
Em F87 BmE7 Am D7 G C7 F B7 Em
)
T e D o 1
g i—lul =
I
JJoJg]| .
— i&g,‘ =
] 1 =
Eb g7 Cm F Bb
N
:r::rf —
4 d a
>—
 — ©
T &
EX. 4
Cm D7 Gm C7 Fm Bb7 Eb Ab7 Db @7 Cm
: ~ ~
] 3
Ewrm,—+—=
S ST .




EX.

1

MODERN CHORD STUDIES

J=100

(For All Examples)

D-7(b5) G7(b9) cC- A=7(b5) D7(b9) G-
| £e o L
=cssars 1 % = =
&
e s, |a | .
5 i O B2 ¥ >
& — L t —©
c-7(b5) Cc7(b9) F- E-7(b5) A7(b9) D-
Ol - . .|
L= 3 I I 1 H <3 1
[, - - =
— . 1 £ i g 4
 — : = £ 2 ! = =
c-7(b5) F7(b9) Bb- B-7(b5) E7(b9) A-
£ -
r! j
s R o " ©-
© — # o)
© 15- [ ™ )
2
r-7(b5) Bb7(b9) Eb- F#-7(b5) B7(b9) E-
] -9 ©
== e
ey % ﬂ 1 1
e hg  lbd  bd e 4 34
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EX. 2 d=g4
F-7(bsﬁb7 E-7(b5) A7 Eb-7(b5)Ab7 D-7(b5) G7
hd pd 2 4 ;31 J bhe 4| d Jbd
‘ I
e 12 -
? b Q. {g E—p- E{j ; -
C#-7(b5) P87 Cc-7(b5) F7 B-7(b5) E7 Bb-7(b5)Eb7

#J-ﬁJ—b-!,L

=

Lois )

¥ oy -
l |
P S S ———"
] t Tle bf}
A-7(b5) D7 Ab-7(b5)Db7 G-7(b5) C7 F8-7(b5)B7
| N | ] P | | . | |
. ‘ ! L 1 b_g i :‘l l 1 ‘
)] b‘F o 14 r ? EF
= A — o
= b Be =! ——
i l ¢ ¥ ]
F-7(b5) Bb7 Eb-
| L }
1l 1 b.g
©
mrg s

-
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J=132

Er

&

Abé

Eb7

Bb-7

ATV
L1l

=

Ll

s

Eb7Ab6

Abb

Eb7

Py
Ly
‘ el
dJl.
Sl
yis |
u’
dn.d 1-4
4 f‘j
MU,_./ i
] Wl-
N
r gl
I
i}

92

EX.

F87G7

F86G6

B7 C7

F86 G6

ol

Nel \\\
U |
2 Euﬁ
Fy
© , vv
2y pm
e -
[
__.W_> Iro ) MHUWII
il .
'r ‘
B_H il
< TTToNe N




EX. 5 J: 12
C- D-7(b5) G7(b9) C- AbMAJ7? G-7(b5)Gb7
Jl; ﬂ ; ‘}\ Il\ 1 L L
=2 ' e
" +J )
— £
= i =
F- D-7(b5) G7(b9) C-6
r— S s e e e e e
M J 9 _ ‘_’ g.
ot Ca L - f
3 P
5 - = = i
T 1
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LESSON 8

TECHNICAL STUDIES

EX. 1 J= 92 J = 112

5 4 5 4 s
3_ 2 8 2 ] 1 | , \ 1
il 1 1 [ ) ¥ 1 1 1 'Y
1 1 1 T — N~ ~— ~
(var.)
5342 5342 1
2 X o - Py - —
| = R e T
EX. 2 d=92 d=112
~~ — =
% Ei"F | I 1 1 1 i - 1 I ! 1 - - - 2
T T ' T
3 2 8 2 8
5 4 5 4
(var.)
—~ /e -
oLox 2 o] pfe
1
1

S S

5342 5342
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— m— =" " — o
1 2 3 4 5 N
- e
et
1
(var.)
==
i i JJ ) 1 H ¢ T
1 2 3 4 5 1 *‘N
e
| 1
(var.)
—= ‘__tﬁ;c_i =, !
1 2 8 4 : 1 kd
2 —
o e ey,
_____‘b*‘x‘ T 'g* n
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EX. 4 doz T2 d.= 92

(a)y C°7 1
P 1 2 3 1 s | _b..p" b :E
== ‘ Eermesieec ==
(b)

Db°7

1 2 8 1 . ) ) . b-« Fb- b: b#l
SeestSoT apiseisste—s— ===
(c)

D:'?2 3 1 — b_', b! bp_,_. _l
n , £

e e T

e e e ==
EX. 5 J-=72 J-=oz
(a)

Cc°7

:ﬁn-izp— ] P —— — 1
%“‘*\; Z=SesSssie ==
1

() Dbe°7

= Sremreeerme e =

n e :

12z 3 1 = l\” — —g o= 1.) .I_Eﬂ
(c)

D°7

il TP - P
SH—— L!'E — & J‘;Es '% #——#—:ﬂ

1 2 3 1 == I‘Nl\[r < on :h:LJ_J. v




12 4

EX. 6 J

22

Practice in D Major and D Minor (3 Forms)

‘432’
R~

284

— o - o . Py ]
| 1 lad 1 ] G FEeEe et [Tl [T IS T L
" AN U ERYRTR .« SERRCE- S
e e 11T Id Y,

— w—f dW S —
Ll 1 1L " o o BRIl e o ]
| du®s Bl |l Taall Pl 11 ISl l |l T iel | Ll
e Sl L L L i 1 gl )T T

o _ L1 L1 s 1 S | lal 0

. I
wll X DAY AT . NS ™
VARSI W AEE - . - SR .
SR LA Lo WP RN
-~

L) O

BT & NTVIAWE R N
L I ol | "-------‘-’- P
(R UV S s DR .
WAV SRR AY

- r L L4
ol X YA ‘----l g L 10 L 0 1 |
AR T R~ R .

84 J

EX. 7 J T2 J

= = - 92
2 33y 2 38 a1 23l1 23841213218 2 17432 113 2
!lJJi*‘JiJJ[l ~
—— s
L 4
~
- R £ .9 .
£
1
HER D) T |
2 1,402 1,3 2 148 2 1,21 23 4,12 8.1 28 dyd 2 a|
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CHANGE OF SIGNATURE STUDIES (OCTAVES)

READING MATERIAL

EX. 1 d = 100 (For All Examples)
1

= e e e

2 3 - P—'H——P— + 1

;. <+ pj oIt LIt}
N
e e e =
= t EI r — .L.;;
= ———
: —p——o— T
P e e R i
N ] ! 1
f lF:l  § }. 1 'JA_‘]
S A o
e ff o 1
T T 1'
= S R
N i1 T
j’ e — —qlf—lfd' -
> 3 v i_j# -
1 1 | 1 1 fF
i —>———jo—— —":g:t
N

— —— — vo—

#_ ) | 1 1 1
- | | | | s i‘h#
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VARIATION OF L.H. CHORD PATTERNS

Ccé7

Gm

e

1ﬁ

l*-'

» .
J 1

e

C8e7

Dm

Dm

1ih, I
l.t "
| |
*H- _
H d
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F D7 Gm E7
=
; { e — ===
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IDIOMATIC KEYBOARD PATTERNS
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TIME SIGNATURE STUDIES
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